The Lives of the Caesars establishes Suetonius literary profile as a biographer: it is possible to discern, according to [START_REF] Leo | Die grioechisch-römische Biographie nach ihrer litterarichen Form[END_REF], an influence coming from the tradition of Alexandrian biography, which favored a precise style that was devoted to men of letters, and was opposite to the character-centered biography of the Peripatetics (the philosophical biography to which Plutarch would be the heir). Matters, nonetheless, are not so clear-cut, and the third-century BC peripatetic Satyrus' Life of Euripides discovered since Leo's assessment shows that Alexandrian biography did evolve in the centuries prior to Suetonius. Suetonius also borrows from the Roman tradition of funeral oration, which centered on the public activities of the deceased and his moral qualities, and likewise followed an arrangement of the deceased person's activities per species (with Cornelius Nepos, prior to Suetonius, having opened the way at Rome), and from the tradition of narrative exitus [START_REF] Grimal | La littérature latine[END_REF]. Overall, Suetonius has been an under-studied author: it is only since the publication of Steidle's 1951 Sueton und die antike Biographie that his literary talent has been receiving wider scholarly recognition.

The Lives must have been published between 119 and 122, when their dedicatee Septicius Clarus was praetorian prefect.

Content

The work records the Lives of Julius Caesar (the beginning is missing) and of the eleven emperors who ruled Rome up to Domitian. Suetonius did not wish to extend his reach to include the members of the reigning dynasty of his times, the Antonines. The work consisted of 8 books, one per emperor, except the triad of Galba, Otho, and Vitellius, who were treated together in one book, and the Flavians, whose lives were grouped together in another.

Plutarch, who wrote under the Flavians, likewise authored a work entitled Vitae Caesarum, and is considered the inventor of the imperial dynastic biography. He began with Augustus and ended with Vitellius, but only his Lives of Galba and Otho have reached us. Suetonius begins with Caesar, because by his time Caesar was considered the founder of the first imperial dynasty. Incidentally, so does Plutarch in his Parallel Lives, a work composed a little later, under Trajan, who admired Caesar and held him to have laid the foundations of the Empire [START_REF] Bowersock | Vita Caesarum. Remembering and forgetting the past[END_REF]. Tacitus' Annals, however, which was likewise written during the rule of Trajan, starts with the reign of Tiberius.

Suetonius opted to write biography while his contemporary Tacitus followed the more scholarly historiography in his Annals andHistories. Indeed, the genre of biography knew great success with the Parallel Lives of Plutarch, which were composed between 100 and 115. The biographical genre was particularly suited for the imperial political system which centered on a single individual, the person of the emperor, as it undertook to describe his complex personality. Even Tacitus' historiographical narrative of events capitalizes on the value of a personality-centered account: even though he follows a chronological order and a domi militiaequedistinction, he makes the figure of the prince the major unifying principle of his works.

Structure

Suetonius breaks with chronology, but whereas he has often been criticized for not having used any structure, but merely listing information, a careful student observes that in each Life Suetonius arranges his information by categories (species) and produces a different order of these categories for each Caesar, though a strong emphasis on the physical characteristics of the prince, and his manners, distinguishes all twelve Vitae. These species comprise information that belongs to different, indeed opposite, spheres of activity, of private life (uita priuata) vs. public life (uita publica) (cf. Aug. 9.1, where the per temporaorganization is opposed to the organization per species; also in 61.1), but also of vices vs. virtues. Above all, it is his way of exposing each emperor's behavior in a seemingly detached and unemotional, even cold narrative style, and by striving to compose for each emperor a biographical account that would cover all aspects and spheres of his activity, that secures for Suetonius success with the Caesars' personality drawing. It was long believed that Suetonius did not take sides, and that his accounts were at once naïve and objective, but recent studies have suggested that the biographer skillfully employs a façade of objectivity and all the while manipulates his readers' judgment.

The pattern followed in the composition of the Lives has variations on occasion, but overall it observes the same structure: after a presentation of the emperor's family and ancestors, there follows a section on the circumstances of his birth (carefully dated), his childhood and career before accession to the throne, and then Suetonius moves on to the species, that is, the emperor's activities in private life, as a statesmen, his virtues, vices (each of the above further categorized in sub-units). Each Life closes with a section of omens, an account of the emperor's death (for which the date and the circumstances are provided), the details of his funeral, and the popular reactions to the death. In this way, a thematic organization, which distinguishes his prose from those of Cornelius Nepos or Plutarch, is combined with a chronologically arranged narrative. Suetonius composes for each emperor not only a portrait 'in action', that is, a portrait taking shape as the individual emperors conduct themselves in specific situations (thus producing portraits standing solely against the background of the particular situation), and a portrait piece by piece or else, 'by successive touches' of the narrator's/quasi-painter's brush, which are determined by the different species each emperor's behavior is contained, but also a direct portrait, a presentation of physical traits and overall character as defined by habits and every-day interpersonal conduct. This direct portrait occupies an important place in the biographical account; it is composed of several sections (physical appearance, literary activity, possibly religious or astrological beliefs, etc) and stands apart from the information about the private life of the emperor recorded in a separate unit (Bérard 2007). Suetonius' originality is found in his giving importance to the physical portrait of his subjects, hitherto neglected in historiography. Here one can clearly detect an influence by physiognomy [START_REF] Couissin | Suétone physiognomoniste dans les Vies des douze Césars[END_REF]), but this is true only to a certain extent: Suetonius could have used the physical details of the emperors he singles out to paint their character and overall personality; but his narrative portrayals show contradictions between the moral portrait of the Caesars as recorded in Suetonius and the characterization proposed by physiognomists for those persons who exhibit several of the same physical traits (Gascou 1984). It is beyond doubt that Suetonius seeks to characterize the Caesars by their physical appearance and traits, but he does not reach back to some systematized method of interpretation based on physiognomy; instead, he tries to project an impression of a character that is comprehensive and well-rounded.

Suetonius' narrative abounds in information on the family life and career of the Caesars before their accession, on their cultural interests, oratorical ability, their writings (the structure in other words, follows closely that of the De uiris illustribus), as well as in various administrative and legal issues.

Sources

Suetonius draws from multiple sources, using historical works (Cluvius Rufus, Fabius Rusticus, Pliny the Elder), pamphlets, letters, speeches, oral testimonies (for the Flavians) and archives to which his official duties as an imperial secretary (a bibliothecis and ab epistulis Latinis) offered ready access. He had in his hands, for example, a draft of a poem by Nero (Ner. 52.2-3) and uses it as evidence to show that the emperor was indeed the author of these lines. He also cites from the emperors' correspondence or official decrees. He uses inscriptions, such as the Res gestae diui Augusti. He visits the scene, especially the birthplaces of princes, looks for material objects and thus falls upon a statue of baby Augustus which he offers Hadrian (Aug. 7.2). It gives the impression that he is truly making an effort to compare different sources: his analysis of the various versions he found about the birthplace of Caligula, is a model of source criticism [START_REF] De Coninck | Les sources documentaires de Suétone, 'Les XII Césars': 1900-1990[END_REF].

Historical method

Suetonius professes objectivity, but in reality he is quite biased. Traditionally, very often he was considered to have been sincere because he was naïve, and that through his literary shortcomings he was satisfied to have recorded the actual facts. But he likes to string along small details and picturesque or scandalous anecdotes, and he knows how to look beyond the facts to establish connections that are rich in meaning: when Seneca dreams he has Caligula for his student (Ner. 7.3), the reader understands that Nero, Seneca's actual student, is to be categorized among the tyrants. Suetonius pays attention to detail for the detail, but also because he believes a trivial element may be indicative of a character trait. Yet, on several occasions he is found to juxtapose important historical events and purely anecdotal evidence as if everything were of the same value; so he nearly omits the battle of Actium, an omission that would have had serious consequences (Aug. 17.4) [START_REF] Gascou | Histoire et biographie: Suétone[END_REF].

Suetonius gives the impression that he is concerned to weigh good and evil objectively. In the case of Nero, for instance, after he relates some general acts and even some commendable deeds of the emperor, he will expose Nero's shameful crimes (Ner. 19.5). He describes the emperor's worst vices with the detachment of a scientist and the equanimity of a clinician, but in reality he takes sides surreptitiously and directs the readers where he wants, so that they would embrace Suetonius' judgment: the very positive image of Germanicus that is set at the beginning of the Life of Caligula is intended to highlight by comparison the monstrosity of his son. The presentation of Nero's ancestors foretells the worst about the young man, and Suetonius discloses immediately so much, by stating that Nero did not inherit any of the virtues of his ancestors and, instead, took all their vices (Ner. 1.6). The dichotomy between uita priuata and uita publica is replaced as the leading methodology of narrative composition, by an axiological distinction between uirtutes and uitia. The biographies of Caligula and Domitian observe a very similar structure, deliberately so that Suetonius may project clearly that these three emperors belong to the category of bad princes. In the case of Nero, the negative species outnumber the positive species, and Nero's depravity unravels gradually through a series of acts ranging from an immoderate taste for shows, to purely gratuitous murders that fall within the domain of pure saeuitia, to murders committed for political or personal reasons. Chronology is violated in favor of a literary crescendo-effect aimed at stirring up emotion, which would lead in turn to Nero's condemnation. The same strategy is followed in the case of Domitian and his crimes: Suetonius prefers pathetic intensity to chronological order. On occasion Suetonius tends to impose his own judgment on an emperor at the very opening of a Life, even before he produces any evidence (Tit. 1, where Suetonius exhibits his positive view for Titus right at the opening of the biography and before the reader has had the chance to hear anything about the emperor); or communicate a negative view about the emperor's activity (Dom. 1: Domitian's youth is judged from the very beginning as shameful).

Political ideology

Suetonius was a member of the equestrian order and his views as extracted from his writings are held to have been representative of the mentality of this ordo. At the same time, he is definitely not a leader fighting for the political interests of his class: contrary to Della Corte's assertion (1958), he was on excellent terms with the senatorial circles, all the while carefully staying away from the intransigence of the most conservative senators [START_REF] Cizek | Structures et idéologie dans «Les Vies des douze Césars» de Suétone[END_REF].

Suetonius wrote under Hadrian, and one may well wonder whether the Lives did not allude tactfully to the reign of Hadrian. The experts' views are very different on this: some think that Suetonius's biographies were not intended for Hadrian, others [START_REF] Carney | How Suetonius' Lives reflect on Hadrian[END_REF]) that, by criticizing the emperors, Suetonius accuses Hadrian for behaving like a new Nero, and on occasion also like Tiberius, Caligula and Domitian. [START_REF] Cizek | Structures et idéologie dans «Les Vies des douze Césars» de Suétone[END_REF] accepts the paradigmatic mission of the Lives, but he argues that Suetonius would only make recommendations to the emperor in his effort to dissuade him from living and behaving like an oriental despot, and bring him back to moderatio. Jacques Gascou (1984) showed that the image of the ideal prince who practices moderatio,ciuilitas, clementia, abstinentia, pietas, and reins the influence of freedmen, an image that is reflected in the Lives, largely corresponds to Hadrian's portrait-at least for the earlier, longer part of his reign-as drawn in the Historia Augusta and Cassius Dio, and this because Hadrian both supported the interests of the equites by restructuring the equestrian curriculum in favor of the class, and tried to win the Senate's favor. Suetonius, in Gascou's view, neither scolds Hadrian, nor becomes his mouthpiece when he expresses views that happen to converge with those of the emperor. In all, it seems that Suetonius is interested in rendering the personality of individual emperors as realistically, according to his criteria, as possible, and his objectives do not necessarily include the education of the prince. However, recurring topics in light of which the behavior of the various emperors is presented as positive or negative imply the adoption of some standard by which they are assessed; an ideology-based methodology that draws the Lives next to the Res gestae of Augustus, the Panegyric of Pliny the Younger and Antonine monetary currency [START_REF] Bradley | The Imperial Ideal in Suetonius' Caesares[END_REF].

The Lives of the Caesars exercised considerable influence in subsequent centuries: Suetonius' biographies became a leading mode for the author of the Historia Augusta in the late fourth century; we find clear echoes of Suetonius in the lives of the saints and in Einhard's Life of Charlemagne; and he has been used as a source of information by many modern authors such as Racine, Robert Graves and Albert Camus.
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